Tabena 5.1.

JOKTOPCKE CTYJAUJE
AKAJEMUJA KNTACHYHOT CJIMKAPCTBA

CHOEIU®UKAIIUJA TIPEJIMETA HA
CTYJIUJCKOM MMPOTPAMY
JTOKTOPCKHUX CTYJIUJA



Cryamjckn mporpam : AkajgeMnja KJIACHYHOT CIHKAPCTBA - TOKTOPCKe CTyAHje

Ha3suB npeamera: Cankame 1

HacraBauk nim Hacrapuunu: Mp JIparan M. Maprunosuh, mp Baca E. /loioBauku, Mp
3opan T. ®ypynosuh, mp Kapko M. /Ipununh

Craryc npeamerta: odaBe3aH, | cemecrap

Bpoj ECIIB: 15

nsb npenmera

VY3 npuMeHy CTeUeHHNX 3Hama W3 00JIaCTH CIUKAPCTBA MPEACTABUTH aHATUTUYKN U KPUTUYIKH OCBPT Ha
MojeIMHE METOJC U OOJIHMKE, OJ KJIACHUYHE U3pajJie YMETHHUYKOT JIeNa J0 CaBPEeMEHUX METoJlla M3pajie
ciuke y3 Moryhe koMmOWHAIMje pa3HUX CaBPEMEHHX TEXHOJOMIKMX MOTYNHOCTH ca IHJbeM Ka
peann3anyjy caBpeMeHOT OPUTHHAIHOT YMETHHYKOT M3pa3a.

Hcxon mpeamera

[To 3aBpiIeTKy HACTaBe W3 OBOT MPEMETa O] CTYACHTA CE OUYCKYje:

- 1a AeUHUIIIE aHATTUTUYKE U KPUTHUKE MPHUCTYTIE TPY Pean3alijyi caBPEeMEHOT JTMKOBHOT JIeNa.

- 71a OBJIa/Ia CAaBPEMEHUM JINKOBHUM jE€3MKOM Y3 IPUMEHY MOTYhIX eKCIIeprMEHTa Y CBOM JIMKOBHOM
n3pasy.

- na Oyzie ocroco0JbeH 3a BepOaTHy aHAIN3Y M KPUTHKY JTMKOBHOT YMETHUYKOT JIeya.

- J1a Ha OCHOBY CTE€YEHUX aHAJUTHYKUX U UCTPAKUBAYKAX AKTHBHOCTH M3TPal OPUTHHAIHO YMETHHYKO
JIeII0.

Capgpaxaj npeamera

Canprkaj mpeaMeTa OJJHOCH Ce Ha:

- TIperJiell CIMKAapCKOT H3pa3a Kpo3 pasinduTe HCTOPH]CKE ermoxe M MOryhy MpHMeHy KIIacHJHe
CIIMKapCKe TEXHOJIOTHj€ Y CAaBPEMEHO] YMETHUYKO] TIPAKCH.

- aHAJIUTUYKO MPUIPEMathe U IUIAHUPAhE 32 MPAKTUYaH PaJl Ha YMETHUYKOM IPOjEKTy (CKHIIE, CTYAH]E,
KapTOHH 33 KOMITO3WIIN]y WM aMOHjCHTAIHU JTMKOBHU ITOJTyXBAaT, BUJICO U ay/IHO 3aIHCH).

- Boheme CTBapajaukor AHEBHUKA, KAa0 MaTEpHjalHOT, TEKCTyaJHOT OOKyMeHTa o ¢azama u3paje
YMETHUYKOT IPOjeKTa.

IIpenopy4ena aureparypa

Merlo-Ponti, Moris. Oko i duh, Vuk Karadzi¢, Beograd 1968.

Xajaerep, Maptun. M360p ymemnuuxoe dena, Cioso, Bpbac 1996.

Hasunos, Jluako. Muoopae bama Muxajnosuh, I'anepuja CAHY, beorpax 2005.

Todi¢, Milanka. Milan Tucovi¢, Agencija Valjevac,Valjevo 2009.

Komneni¢, Milan. Ljuba, Paideia, Beograd 2014.

Laure, Deni. Istorija umetnosti XX veka: klju¢ za razumevanje, Clio: Beograd; Muzej
savremene umetnosti Vojvodine, Novi Sad 2014.

Valli, Marc; Dessanay, Margherita. A Brush with the Real: Figurative Painting Today, Elephant
Books, 2014.

Bpoj gacora Teopujcka HacTaBa: [IpakTuHa HacTaBa:
aKTHUBHE HacTase:10 4 6

MeTtoae u3zBolhema HacTaBe

KoHcynraTuBHE MEHTOPCKH pall, IEMOHCTpaIja oapel)eHnx CIMKapCKUX TEXHUKA
HcrpakuBame 1 puIipemMa mpakTUIHOT JeJla YMETHUYKOT MPOjeKTa, IPUIpeMa 1 aHalln3a
CTYJIEHTCKUX paJioBa.

Ouena 3Hama (MakcuMaJHu 0poj noena 100)

[TpenucnutHe 06aBese HcnutHe 00aBese

KsanTurer u kxBayiurer paga 60 moena | Mcnut - uznoxk6a 40 moena




Ha3zus npeamerTa: MeTtone YMETHHYKO-UCTPA)KUBAYKOI pajaia

HacraBunk nim nacrapanuu: Mp Aparan M. Maprunosuh, Muse B. Ky1aunh, mp ’Kapko M.
Apununh, Musian b. Hemuh, MA

Crartyc npenmera: odaBe3aH, | cemectap

bpoj ECIIB: 15

YciaoB: Hema

Huns npenmera

Hmwp mpeamera je nAa TOJNIA3HUIIMMA pa3jaCHU I10jaM YMETHHYKOT HCTpPaKHBamka Kpo3 aHau3y
ynoTpeOJbeHUX HCTPAKUBAUKUX MeETOJa TNpedaBada (CIWUKap, PEANTEh, KOMIIO3UTOp...) M IOCTYIaK
YMETHUYKE pealin3alidje, Te Aa Y OKBHPY CaBpEeMEHEe YMETHOCTH YKa)xKe Ha Pa3JIMYMTe BHUJIOBE UCIOJhaBamkha
WCTpaXUBAYKe JUMCH3UjE y CTBapaiamTBy. Takohe, mpeaMeT uMa 3a b IHUpe 00pa3oBame CTy/eHATa,
Kao0 M JIONPHUHOC IhIXOBOM 00JbEM pazyMeBarmhy KPEaTHBHOT aCIEKTa YMETHOCTH.

Hcxon mpeamera

CryneHTH TOKTOPCKHX CTyIHja he Kpo3 npenaBame yMETHUKA M3 Pa3HUX 00JacTu — mpegaBava crehu yBuj
y TIOCTYITHH TIpOIleC KPEeaTHBHOT paja U cBe (aze Tor mocrynka. OBaKBOM KOHICMIIHjOM IpeaMeTa
ctyneHTy he crehu yBU y pa3nunauTe IPHUCTYIIE KPEATUBHOM YHHY, KOjU TPETUPA]y YMETHHIIHN — IIPETaBaAvH
paznuuauTor npodmia. CyIITHHCKH UCXOJ je MTO3HABAKE METO/Ia YMETHUYKO-UCTPAKUBAYKOT paja O Uigje,
MPEKO KOHIIENTA U TUTAHUPama Mpolieca peatn3ainje 0 YiHA CTBapama U OKOHYama Jiena. Mcxonumre je u
0CTIOCOOJBEHOCT 3a BepOamHy W MHCAaHy aHAIM3Y M TyMademe YHOTPeOJ/hEHHMX METONa W Iporieca, IpH
HACTajarkhy YMETHUYKOT JIea.

Cagpaxaj npeamera

[Tonpa3ymeBa yBOAHO MpenaBame, YMETHHUKO UCTPAKHUBAKE, 3HAUCHHE U YITO3HABAHE METOa YMETHUIKOT
pama: wjaeja, KOHLIENT, IUIAH peann3anuje, CTBapame JAefla, Mpe3eHTaldja [ena, acleKTH YMETHHYKOT
HUCTPaXKUBAba: COLMjaJTHO-TIOMUTUYKH, WCTOPHjCKH, TICUXOJOIIKKA — TIEPLENTHBHH, pPELENTHBHM...,
WHTEPKYNTYpadH, WHTCPAUCIHUIUIMHAPHU, WHTEPTEKCTyallHH, (OPMAITHO-CTPYKTYPAJIHU acleKT |
TEXHOJIOIIKH aACTIEKT.

[Tucame n onOpana paga oomma muaumMyM 3000 peun.

IIpenopy4yena surteparypa:

Kris, Ernst. Psihoanaliticka istrazivanja umetnosti, Kultura Beograd, Beograd 1970.

lamamep, Xanc-I'eopr. Hcmuna u memooda, npBu neo: Owmonocuja ymjemuuuxkoe oOjend U He3UHO
Xepmeneymuuko 3naderve, B. Macnema, CapajeBo 1978, ctp. 131-200.

VYcenencku, bopuc. A. Iloemuxa komnosuyuje; Cemuomura uxore, Honur, beorpan 1979.

Fried, Michael. Art and Objecthood, (odlomci), University Of Chicago Press, Chicago 1998.

ApuxajMm, Pynond. Ymemunocm u susyenno onascarwe, Yuausepsutetr ymernoctu y beorpazay, beorpan 1998.
Kycogan, Huxona; Kanujesuh, Hophe; bommax, Cpeto. H3a306 mpaouyuje, Typuctrnuka mramna beorparn,
Beorpanx 1999.

Wpanumeswuh, Xusojun (yp.). 36oprux padosa Ioereou, buporpad, 3emyn 2003.

Apcuh, Muomr; AmOposuh, Karapuna u ap. 36opuux padosea Caepemena ymemunuuxa cyena, [anepuja
Tabno, Hosu Can 2006.

Bbpoj qacosa Teopujcka HacTaBa: [IpakTnyHa HacTaBa:
aKTHBHE HACTaBe: 6
10 4

Mertone n3Bolhema HacTaBe
M360p TeMe mucaHor pajaa, Ipe3eHTallja pajia, IpeaaBame, JMCKycHja, nedara

Onena 3Hama (MaKCHMAaJHHU 0poj moena 100)

IIpenucnutHe odaBe3e HcnutHe odaBe3e

ITucanu pax 40 noeHa Ycmenn uenut 60 noena




Ha3us npegmera: Ciaukame 2

HacraBuuk nim Hacrapuuum: mp JIparan M. Maprunosuh, mp Baca E. /loioBauxku, mp
Kapxo M. JIlpuaunh

Craryc npeamera: odaBe3aH, |l cemecrap

Bpoj ECIIB: 15

Ycaos: Cankame 1

usb npexmera

Hue mpenmera je na cTyneHT O(QOpPMHM KBAaJIMTATUBHU W AHAJIUTUYKH HUBO peajH3allvje
ymeTHUYKOr naena. Omabup oaroapajyhe METONOJOTHjE M TEME Y pealu3aludjd YMETHHUYKOT
MPOjeKTa y3 MPAKTHYHO KBAHTUTATHBHO U KBAJIMTATHBHO yCaBPIIaBake YMETHUYKOT pajia Kao 1
pana Ha MHAUBUYaJTHO] OPUTHHAIHO] HJIC]H

Hcxon npeamera

[lo 3aBprIeTKy HacTaBe U3 MpeIMeETa O]l CTY/ICHTa ce OUeKyje:

- JJa Ha OCHOBY COIICTBEHOT HMCTpPaXMBama, y JOMEHY omabpaHux oOiactH, (popmupa uiaejHH
KOHIIETIT 32 peau3aliyjy IpojeKTa.

- Jla WIEjHU KOHIENT MPUMEHH Yy TMPAKTUYHOM pajay, OJHOCHO Jia Ta CIpOBene KpPO3 CepHjy
NOjeIMHAYHUX OCTBaperha, MOHYMEHTAIHY KOMIIO3HUIIH]Yy, aMOMjEHTaIHy WHTEPBEHIM]Y WIIH
KpO3 HEKy apyry (opMy KpeaTuBHE BH3H]e.

Canp:kaj npeamera

Canpxaj mpenmera oapeheH je u3BOhemEM KOHCYATAaTUBHE HACTaBE U AHAIU3HPAHEM
320KPY’KEHUX CErMeHaTa 3alo4eTor yMETHHYKOT MTPOjeKTa.

HcrpaxkuBauku paj Kpo3 MpubaBibamkbe HEOMXOMHOT MaTepujana 3a HU3paay YMETHUYKOT
npojekta ($hoTo ITOKyMEHTalMja, BHUJAEO, YIMOTPeOJ/bMBA JUTEpaTypa, JAWTUTAHA CPEACTBA U
Jpyre alIMKaTUBHE METOJE).

IIpenopy4eHna jureparypa:

Volpe, Galvano D. Istorija ukusa, BIGZ, Beograd 1979.

Hepuna, Xak. Hcmuna y crukapcmay, Jacen, Hukmmh 2001.

Eko, Umberto. Istorija lepote, Plato, Beograd 2008.

JoBanog, Jacua. Cmesan Anexcuh 1876 — 1923, Hopu Can: Criomen-30upka [laBna besbanckor: Matuiia
cpricka, Ozesbeme 3a mukoBHe yMeTHocTH, HoBu Canx 2008.

Klingsor-Liroj, Katrin. Nadrealizam, IPS Media, Beograd 2008.

JlazapeBuh, Cnobonan. Benuuxosuh: cmseapanauxo komnonosarse, I'anepuja Puma, Kparyjesan 2010.

Bpoj gacosa Teopujcka HacTaBa: [IpakTruHa HacTaBa:
aKTHUBHE HacTase:10 4 6

Metone ussohema HacraBe
KoHcynraTMBHM MEHTOPCKH paj

Ounena 3Hama (MakcuMasiau 0poj moena 100)

[TpenucnutHe 06aBese HcnutHe o0aBese

KsanTurer u kBasiuret paga 60 moeHa Hcnour - n3noxba 40 moena




Ha3us npeamera: TeMe U NoeTHKe KJIACHYHE YMETHOCTH

HacraBHuk wiu Hactapuuum: ap Jacua M. JoBaHoB

Cratyc npeamera: u3zdopuu, Il cemecrap

bpoj ECIIB: 15

Ycaos: Hema

ub npeamera - s npeamera TEME U ITOETUKE KITACUYHE YMETHOCTM je na ce cTyaeHTHMA, U3
Pa3IMYMTUX acrieKara, MpUuOJImKe pa3IuIuTe ernoxe KiacuuHe ymeTHocTH. Haume, mojam «KiiacHuHO» ce y
HCTOPHjH YMETHOCTH IIPUMEYje Y KaKo OM OApeIno YMETHOCTH opel)eHOT BpeMEeHCKOT eproa, alld ’
yMeTHHYKE MaHudecTaluje y OKBUpHMa I0jeIHHUX CTHJIOBA, TEMATCKHX OKBUPA U MOCETHYKUX BPEIHOCTH.
Care1aBameM OBUX €JIeMEHATa, Ka0 ¥ MHOTHUX JPYTHX, CTyIeHTH he Mohu Ja Mpero3Hajy U cariie/iajy oBaj mojam
y FbCOBOM OCHOBHOM, Ka0 U Y CBHM JPYTUM IT0jaBHUM OOJIUIIMA.

Hcxon mpeamera - YnosHajyhu ce ca TeMaMa ¥ HoeTHKaMa pa3iIMYUTUX BHOBA KJIIACHYHE YMETHOCTH, CTYACHTH
he npommpuTH 3Hama 0 0BOj podiemMaruiy, crehu he TemMesbaH yBUa y CBEYKyITHE BPEAHOCTH (MCTOPHjCKE,
€CTEeTHYKe, KYJITYypOJIOIIKE, yMETHUYKE, HT/I.) 3HaUajHe 32 BbeHO 00JIMKOBaEe U KOHTEKCTyaIn3alujy y caBpeMeHa
yMeTHHYKa 30uBama. To he uM oMoryhnTy npuMeHy KIacMYHUX YMETHUYKHUX NPUHIIUIA Y COIICTBEHO]
YMETHUYKO] MTPAKCH.

Canp:xaj npeamera Teopujcka nacmaea - [lona3Hy 0CHOBa IpeCTaBiba eroxXa KJIaCHYHE aHTHYKE YMETHOCTH,
YHje BPeIHOCTH BHIIE3HAYHO OOJIMKY]y pa3INuNTe YMETHHYKE U HCTOPH]CKE MEPHO/IE TOKOM ITPOTEKIIA 1Ba
munenujyma. [Ipenmer objammaBa HacTajame I0jMa KIIACHIHOTY FeTOBOM M3BOPHOM OOJIMKY, yKa3yje Ha MpOMEHe
3HaYeHa CaMor NojMa U MaHH(PECTOBAKE THX IPOMEHA y OKBUPY PENICBAaHTHHX YMETHHYKHX IIEPUOAA, OJHOCHO Ha
KOj¥ Ha4MH CE MONMAme 10jMa ,,KITACHIHO* MaHN(ECTOBAJIO y MOjeIUHIM YMETHOCTHMA. Y TOM CMHCIY, TI0jaM
,,KJIACHYHOT ce TpaHa y ABe (ase, Kao peHHTEPIpETHpaHa KJIacHKa U Kao BpYyHaIl CTHJIA, LITO CE IIOHABJba Y
onpehennm BpeMeHCKUM 1HKIycuMa. [ToceOHa nakma he Outn nocsehena yiosu ,,KIaCHYHOT* y MOJIEpPHOj H
CaBpEMEHO] YMETHOCTH Ka/ia JI0JIa3H 10 MHTEH3UBHPamka HOBOT YHTAka M allIMIUpama KIACHYHOT Y HHOBUPaHH
YMETHUYKH KOHIIETIT, IITO PE3yJATHPA HOTIIYHO ,,HEKIIACHYHUM " YMETHUYKHUM OCTBapemhHMa, HE caMo y o0nacTu
CIMKapcTBa, Beh U y CBUM aKTyeJIHUM yMETHHYKHM TEXHUKaMa, )KaHPOBHMA M I0jaBaMa.

Ipakmuuna nacmaesa - AHanM3a pa3IMIUTUX TEMATCKUX M MOSTHYKHX acleKaTa KJIaCHYHKX eTana ¥ lHXOBUX
0JljeKa y caBpeMeHOj YMETHOCTH.

Jlnteparypa:

White, John. The Birth and Rebirth of Pictorial Space, Faber and Faber, London 1957.

Arnheim, Rudolf. Art and Visual Perception, University of California Press, Berkley & Los Angeles 1960.
Velflin, Hajnrih. Osnovni pojmovi istorije umetnosti, Veselin MasleSa, Sarajevo 1965.

Weiss, Roberto. The Renaissance Discovery of Classical Antiquity, 2nd ed. Blackwell Publishers, Oxford and New
York, 1988.

Maiorino, Giancarlo. The Cornucopian Mind and the Baroque Unity of the Arts, The Pensylvania State University
Press, 1989.

Masheck, Joseph. Modernities. Art-Matters in the Present, Penn state University Press, 1993.

Rowland, Ingrid D. The Place of the Antique in Early Modern Europe, Smart Museum Of Art, The University of
Chicago, Chicago 1999.

Velflin, Hajnrih. Renesansa i barok, Izdavacka knjizarnica Zorana Stojanovica, Sremski Karlovci — Novi Sad 2000.
Kallendorf, Craig W. ed. A Companion to the Classical Tradition, Blackwell Publishing, New York 2007.

Bpoj yacosa Teopwujcka HacTaBa: [IpakTnyna HacTaBa:
akTuBHE HacTase:11 4 7

Mertone n3Bohema HacTaBe
[IpepaBama, KOHCYINITAIIM]E, CAMOCTAIHH UCTPAKUBAKH PaJl, AMjAJIONIKA METO/A, AUCKYCHOHE TpYyIIe.

Ornena 3Hama (MakcuMaiaHu O6poj moena 100)

[IpenucnintTHe 0baBe3e Hcnmtre 06aBese

IMucmenu pan 50 moeHa YcMmena ondpana paga 50 moeHa




Ha3us npeamera: TexHuke H MeTo/Ae NMICakba HAYYHOT paja

HacraBuuk niam HactapHunu: ap Jacaa M. JoBaHoB

Crartyc npeanmera: u3dopuu, Il cemecrap

bpoj ECIIB: 15

YciaoB: Hema

Huns npenmera

Ocmoco0spaBame 3a Kopultheme HaydHOT W METOOJIONMIKOT armapara y HCTOPHjU YMETHOCTH.
Ymo3HaBame Ca HOBUM HAay9YHMM JAHCKypcuMa (IIOCJIE APYror CBETCKOT para) y HUCTOPHjU
YMETHOCTH.

Hcxon npeamera

Crynent he Outm y cTamy Ja NPH CBOJHM HCTPKHUBAKBLHMa KOPUCTH pa3HE METOOJIONIKE
mpuctyne. Takohe, crymentrma he OuTH jacHa (YHKIMja jaBHOI M IPHBATHOT MEMOpHCamba
YMETHOCTH, Ka0 ¥ CBpXa My3€allHE JICTaTHOCTH.

Capgpaxaj npeamera

OnmTy MPUHITATIA METOIOJIOTH]e Hayka. MeToM0I0THja U TEXHUKE HCTPaKUBama. TeopHujcka u
KOpITyCHa HUCTPaXKMBamba, TEPEHCKa UCTPaKUBamka. ExcriepuMeHTana neTpaxxuBama.
Hedunucame npenmera uctpaxusama, M360p metozne. [Ipunnunu ¢popmupama kopmyca. Merone
nposepe noxaataka. [lpukynipame u kopunrheme aurepatype. Ilojam akageMckor nucama.
CrpykTypa TekcTa (alcTpakT, KJby4He Pedd, yBOJl, aHaJIn3a I0AaTaKa, 3akJbydak; IoIjaBbe,
MOTIOIJIAaBJbE, naparpad). ApryMeHranyja y HaydHoM Juckypcey. CTW HayqHOT pajaa
(unentudukaimja ayTopa, TepMuHooruja u np.). Kopumheme n3Bopa: Texauke napadpasuparma
W CyMHpama, TIardjar, I|Tart, 0JJHOC u3Meljy Mpey3eTor Marepujaia U ayTOPCKOT KOMEHTapa.
IIpakT4yHa HacTaBa

Yno3HaBame ca IPUMEH-CHUM TEXHUKaMa M METOJI0JIOTHjaMa HCTPa)KUBaba.

Jluteparypa

Kristeva, Julia. Revolution in Poetic Language, Columbia University Press, New York 1984.
Fernie, Eric. Art History and Its Methods: A Critical Anthology. Phaidon Press Ltd., 1995.
Eko, Umberto. Kako se piSe diplomski rad. Narodna Knjiga-Alfa, Beograd 2000.

Hannula, M; Suoranta, J; Vaden, T. Artistic Research — theories, methods and practices,
University of Gothenburg/Art Monitos, Gothenburg 2005.

Derrida, Jacques. Pisanje i razlika, "Sahinpasi¢", Sarajevo 2007.

Teddlie, Charles; Tashakkori, Abbas. Foundations of mixed-methods research, SAGE, Los
Angeles 2009.

Grierson, Elizabeth; Brearley, Laura. Creative Art Research, Sense Publishers, Roterdam 2009.
Zoli, Martina. Slika i njeno tumacenje, Clio, Beograd 2009.

Lilja, Efva. Art, Research, Empowerment. Elanders Sweden AM, Stockholm 2015.

Bpoj gacosa Teopwujcka HacTaBa: IIpakTuuHa HacTaBa:
akTHUBHE HacTase:10 4 6

Metone n3Bohem-a HacTaBe
[IpenaBama, BexxOe, KOHCYTAIN] S, paJl Y MAJIUM rpylama, y mapoBHMa U CaMOCTAJTHU pai,
JIUTUTATHA TIPE3CHTaI]a, (QUIMCKE MPOjeKIHje, paJl Ha TEPEHY

Onena 3Hama (MakcuMaJHu 0poj moena 100)

[IpeaucnuTHe 0OaBe3e HcnmtHe 06aBe3e

AKTHUBHOCT TOKOM HacTaBe 30 moeHa [Mucanu pax 30 moeHa
VYemenn uctut 40 moena




Ha3us npeamera: Caukame 3

HacraBuuk niau HactaHuum: mp Jparan M. Maprunosuh,
mp Baca E. JlonoBauxku, mp 3opan T. ®ypynosuh

Craryc npeamerta: odase3aH, |11 cemecTap

Bpoj ECIIB: 15

YciaoB: Ciaukame 2

u/b npeamera
b mpeaMeTa je ma CTyIEeHT MOCTYITHOM Pealli3allijoM CBOT MPAKTUYHOT pama y Tpehem cemecTpy
MPUKaXKe U aHaTU3upa npeheHu myT U 3ay3uMe KPUTHYKH CTaB IIpeMa TOTAIAlIEbEeM Pe3yIITary..

Hcxon npeamera

ITo 3aBpITIeTKY HacTaBe M3 MpeIMETa O CTYICHTA CE OUEKY]je:

-~aHAJIMTUYKO U KPUTHUYKO CarjicaBambe YMCTHUYKOT paja,

-UCKYCTBO IIpU peanmaunjn Ka0 KBAHTHUTATHBHA W KBaJIUTATHBHA peanmaunja OPpaKTUYHOI Acjia
YMETHHYKOT paja.

Canp:kaj npeamera

Canpxaj mpenmera ojpeheH je u3BohereM KOHCYNITAaTHBHE HAcTaBe ca W3abpaHUM MEHTOPOM H
aHanM3upameM onpeheHnx a3a TOKTOPCKOT YMETHHUYKOT MPOjEKTa.

CaMocTanH¥ paj CTyJICHTa Ha YMETHHUYKOM IPOjEeKTy, Ka0 M PajJl KOPEKTYPHOT KapakTepa ca IHUIbeM
MOJICTHIAha MUCAOHOT U KPEaTHBHOT MPOoIieca CTY/ICHTA.

IIpenopy4ena Jureparypa

Debor, Gi. Drustvo spektakla. Aleksa Golijanin, Beograd 2003.

Jovanovi¢ Danilov, Dragan. Vasa Dolovacki, Agencija Valjevac, Valjevo, 2009.

Tyuosuh, Munan. Muaan Tyyosuhi: y ouexusarsy npomene, My3ej pyAHUUKO-TaKOBCKOT Kpaja, ['opmu
Munanogair 2010.

VYceneucku, Enuca; Komapuh, Bnagumup (yp.). ¥V mpacamwy s3a ymemnuuxom ¢opmom: usmely
KibudicesHocmu, Quima, nozopuwma u Oopyeux meouja, 300pHuk — MelyHaponHa Hay4yHa
koH(pepennuja, beorpan, @akynreT apaMckux ymetHoctd, Beograd 2012.

Kyxuh, Bpanko. Bojo Cmanuh: cauxe, CAHY, Beorpan 2013.

Valli, Marc; Dessanay, Margherita. A Brush with the Real: Figurative Painting Today, Elephant Books,
2014.

Zivadinovi¢, Milica. Miodrag Mica Popovi¢: 1923 — 1996, Orion Art, Beograd 2014.

bpoj wacoBa Teopujcka HacTaBa: [IpakTuHa HacTaBa:
aKTUBHE HacTase:10 4 6

Metone ussohema HacTaBe
KoHcynraTuBHM MEHTOPCKH paj

Ounena 3Hama (MakcuMasiau 0poj noena 100)

[TpenucnutHe 06aBese VcniutHe obaBese

KsanTurer u kBasuret paga 60 moeHa Ucnur - n3noxba 40 noena




Hazus npeamera: TeJio u BU3yeJiHA YMETHOCT Y (hu1030hcKO-YMETHHUYKHM TeopHjama

HacraBuuk uan HactaBaunu: Pacrko b. JoBanos

Crartyc npenmera: u3dopuu, cemecrap Ii

Bpoj ECIIB: 15

Ycaos: Hema

nps npeamera

Kypc he 6utn nocsehen ucToprjckoM 1 TEOPHjCKOM HCTPAXKUBAmY (@) yJIore TeOpHjCKO-yMETHHUKUX KOHIIETIaTa
TeaTpaIHOCTH, alCoPIILHje U OTEIOBIbEHA Y PEAN3My, eKCIIPECHOHN3MY, allCTPaKIIMOHU3MY U MOAEpHU3MY; (0)
yJIoTe ¥ 3HaueHa Tejla y MOJIEPHO] U CaBpeMeHOj yMeTHOCTH. TokoM Kypca ananusupahe ce 1 KpUTHUIKH
MpencuTUBaTH (Hrto30(cko-ymeTHHYKe Teopuje Junpoa, Mepno-Tlontuja, M. @puna, C. Kasena, K. ®unnepa u
K. I'punbepra. [lpumapuu pokyc 6uhe Ha aHamm3y, a He Ha maMhely U MEMOPH)CKOM TIPHJIa3y Calp:KUHH Kypca.
[MomTo he xypc Outn Boh)eH kao ceMruHap, aKTUBHO ydemhe CTyIeHaTa je 01 KJbyJHe BaKHOCTH.

HUcxon mpeamera

Kao pesynraT Kypca, CTyI€HTH U CTYACHTKHI-e Mohu he nma: a) 3a7001jy 00yXBaTHO pa3yMeBame yIIOTe Teja U
TEOPHjCKO-YMETHHIKUX KOHIIETIaTa TeaTPATHOCTH, allCOPIILHje 1 OTEIOBJbEHha Y MOJIEPHUM M CAaBPEMEHUM
¢umo3odckiM TeoprjaMa YMETHOCTH; 0) CAMOYBEPEHO YUECTBY]Y Y IUCKyCHjaMa W Pa3BHjy BEIITHHE aHATUTHIKOT
YHUTamka U KPUTHYKOT MUIIUJBEHHA; 11) CAMOCTAIIHO Pa3BHjy UCTPaXKMBAUKa IMUTaka U IIMCMEHO U3HECY KPUTHUKE
KOMEHTape Be3aHe 3a NoHyheHy JuTepaTypy, Te Aa ycaBplle BEHITHHY ITMCaba HAYYHOT paja.

Capnpaxaj npeqmera

Teopujcka nacmasa.

Junpo o ancopnuuju U tearpaiHoctd. Opuj o ancopIiyjy 1 TeaTpalHOCTH. JlujanekTHKa TeaTpaTHOCTH.
Peanmzam u otenoBibeme y cnukapeTBy. Kasei: mTa je MojepHu3aM? ATICTpakTHH eKcripecnonuzaM. duyiep:
ylajbeHa Telia / BU3yesHo npocyhusame ymeTHHUKOr Jiena. OjicyTHa Tena / aHTH-TeaTpallHi ocMarpad. Mepiio
[onTnu BuIIEMBA TeNa / PEHOMEHOIOIIKA BU3H]a.

Ipakxmuyuna nacmasa.

BexOe Tymadema H3BOPHUX TECTOBA; aHAIN3a TEMEJFHUX MOjMOBa 1 TipobsieMa. M3pama mucMeHor paja.

IIpenopyuena aureparypa

Fidler, Konrad. O prosudivanju dela likovne umetnosti, Kultura, Beograd 1965.

Fried, Michael. Courbet’s Realism. The University of Chicago Press, Chicago 1990.

Johnson, Galen A. The Merleau-Ponty Aesthetics Reader: Philosophy and Painting. Northwester University
Studies in Phenomenology and Existential Philosophy, 1993.

Diderot, Denis. Notes on Painting, Diderot on Art, vol. I, Yale University Press, New Heaven 1995.

Cavell, Stanley. Must We Mean What We Say?, Cambridge University Press, Cambridge 2002.

Greenberg, Clement. Modernist Painting. Art in Theory: 1900-2000, ed. Charles Harrison & Paul Wood. Malden,
MA: Blackwell Publishing, 2005. 773-79.

Pippin, Robert. Authenticity in Painting: Remarks on Michael Fried’s Art History, in: Critical Inquiry, Vol. 31, No.
3. (The University of Chicago Press, 2005): 575-598 .

Merlo Ponti, Moris. Vidljivo i nevidljivo, Akademska knjiga, Novi Sad 2012.

Hegel, Georg Vilhelm Fridrih. Fenomenologija duha: odlomci, Stampar Makarije, Beograd 2013.

Bpoj yacosa Teopujcka HacTaBa: IIpakTnyHa HacTaBa:
aKTHBHE Hacrtase: 6 2 4

Mertone u3Bolewa HacTaBe [IpenaBama, BexOe, KOHCYNTAIH]j€, CAMOCTATIHH U TPYIIHH PaJl, IHjajoNnIKa METO/a,
JIUCKYCHOHE TPYyIIE.
IIporpam ce 3acHIBa Ha HHTEPAKTUBHOM NIPHUCTYILY, T€ CE OJ CTy/ICHATa OYeKyje aKTUBHO ydenihe.

Ouena 3Hama (MakcuMaJHu O6poj moena 100)

IIpeaucnintHe oOaBese HcrnmtHe obaBese

TTucmenu pan 50 moena Ycmena ogdpana paga S0 moeHa




Ha3uB npeamera: ®uiio30¢uja yMeTHOCTH

Hacrasuuk niu Hacrapuuuu: Pactko b. JoBanos

Craryc npenmera: u3oopuu, |1l cemectap

bpoj ECIIB: 15

Yciaos: Hema

nsb npenmera

Hum crymmja npeametra®@H/I030®HIJA YMETHOCTH jecte na ce CTYISHTH YIO3HAjy ca
Haj3HAYajHUjUM TeMama M mpoOiieMuMma (uimo3odckor, a moceOHO caBpeMeHOr (uiro30dekor
pasyMeBama YMETHOCTH Y YHjOj C€ MyXOBHO] ONTHITM CAaXUMajy U MCKYCTBAa COIMOJIOTHj€ YMETHOCTH,
3aTUM UCTOPH]j€ U TEOPHjEe YMETHOCTH, T€ TICUXOJIOTH]jE YMETHOCTH.

Hcxon npeamera

Crynentn he ce TeMe/bUTO YIIO3HATH ca MojMoM H mpeameroM PU/IIO30DPHIA YMETHOCTH wn
ocTBapuhe [merajkaH VYBUJ |y Haj3HadajHUje (mmo3odcke OpHjeHTAIMje KOje  TeMaTu3yjy
MUTamkeYMETHOCTH. McXom cTynuja mpeTnocTaB/ba W UCIPIHO pa3dyMeBame (QUiao30(ckux MeTona y
pa3yMeBambyyMETHOCTH.

Canp:xaj npeamera

Teopujcka nacmasa

Mertone ¢unozodckor pasymeBama YMETHOCTH: OHTOJOIIKA, (PEHOMEHOJOMIKA, CTPYKTYPaIUCTHUKA H
XepMeHeyTH4Kka MeTona. Pasnuka ¢unozodcke ox Apyrux MeTroma pasyMeBama YMETHOCTH:
COIMOJIONIKE, TICHXOJIONIKE, MCHXOAHAINTHYKE, CEeMHUOTHYKE, TE€ METOAE HCTOPHje YMETHOCTH.
Knacnunadunozoduja ymerHoctu u mecto ukoBHuX ymetHoctH (Kant, Hlenunr, Xeren). ®unozodpuja
JIMKOBHUX YMETHOCTH U ectercku nosurususzam (K. ®dunnep). PasymeBame onHOCa My3UKE U JINKOBHUX
ymetHocTH: wuaeHTuTeT W nudepennuja (A. Illomenxayep, O. Illmenrnep). Cumbonuka 06oja u
¢unozodpuja 60ja (I'ere). CnukapcTBO U 3HaYeHE MojMa: sudemu. CrukapcTBo kao "hytibuBa Hayka'.
CrnmkapcTBO Kao nocpeany roBop u rosop hytme. (M. M-Ilontn). ®unozoduja ukone (b.A. Ycnenckn).
denomenonoruja muKoBHUX yMmetHoctd (P. Murapnen). Xepmeneytuka nukoBHUX ymerHocTH (X.I.
l'apamep).

Ipaxmuuna nacmasa

Bexx6e Tymauema H3BOPHUX TECTOBA; aHAIN3a TEMEJHHUX TI0jMOBa U TIpodema.

Jluteparypa:

Ten, Unonmut. @unoszopuja ymemnocmu, Cpricka KiMKeBHa 3ajpyra, beorpan 1955.

dumiep, Konrad. O npocyhusarwy dena nuxosne ymemnocmu, Kyntypa, beorpan 1965.

Rigl, Alojz. Historijska gramatika likovnih umjetnosti, Zivot umjetnosti 10, Matica hrvatska, Zagreb
19609.

Xeren, ['eopr Bunxenm @puapux. Ecmemuxa, 111, BUI'3, Beorpan 1970.

ZedImajer, Hans. Problem interpretacije, Zivot umjetnosti 11-12, Zagreb 1970.

Vigotski, Lav Semjonovi¢. Psihologija umetnosti, Nolit, Beograd 1975.

Kaur, Imanuel. Kpumuxa mohu cyhera, YBon, BUI'3, beorpan 1975.

enunr, ®punpux Bunxenm Jozed. Qurnosoguja ymemnocmu, Honur, Beorpan 1984.

onenxayep, Aptyp. Ceéem kao gowa u npeocmasa |, |1, Maruna Cpricka, Hou Cax 1986.

Wnrapnen, Roman. Owmonozuja ymemnocmu, KismxesHa 3ajeqauua Hosor Caga, Hosu Can 1991.
lamamep, Xauc-I'eopr. @uiozoguja u noesuja, crynuja: Hecuuwmeo u mumesuc, Cnyxcoenu nucm CPJ,
beoepao, 2002, cmp. 33-39.

bpoj gacosa Teopujcka HacTaBa: [IpakTnyHa HacTaBa:
akTUBHE HacTaBe:10 3 7

Mertone n3Bohema HacTaBe
[IpenaBama, BexxOe, KOHCYNTAIMje, CAMOCTAJIHH U TPYITHH Paj, I1jaJomKa METO/Ia, TUCKYyCHOHE TpyIIe.

Onena 3Hama (MaKCUMAJHU 0poj moena 100)




[IpeaucnuTHe 0OaBe3e Hcnmtae o6aBese

IMucmenu pax 50 moeHa Ycemena ogbpana paga 50 moeHa

Ha3us npeamera: Kynarypa u riobanusanuja

HacraBunk wim nacrapuuu: Musopan JI. Bypuh

Crartyc npenmera: u3dopuu, IV cemecrap

Bbpoj ECIIB: 15

YciaoB: Hema

b npexmera

ws crymuja npenmera KYJTYPA U TJIOBAJIM3AIIMJA je na ce CTyIeHTH yNoO3Hajy ca Haj3HA4YajHUjUM
TeMama W TpoOJIeMHUMa BE3aHUM 3a OJHOC KyIType W riobanmm3anmje. UnmeHHUNa je na mporec riodaims3anyje
CTBapa CHa)KaH TUCKOHTHHYHTET W mpeolpaxkaj Hocajallmbux APYIITBEHUX M KYJITypHUX mopenaka. M mo cBojoj
IIMPUHA U TI0 CBOjOj CHa3W mpeobpakaju Koje JOHOCH riiobanm3anuja AyOJbu Cy oX BehnHe mpoMeHa Koje Cy ce
nmorahaire TokoM paHHjux nepuoga. C 003upoM Ha MIMPHHY, IPOMEHE Cy 3aXBaTHIIC YUTABY IUIAHETY, KaJa je ped o
CHa3M, OHEe TIPOKUMa]jy cBe OOJIMKE Hallle eT3UCTEHIIN]e, YKIbYUyjyhn, HapaBHO, U KyATYpy u yMeTHOCT. majyhu y
BHAYy JAa 3HAYaj OBHX IPOIeca, OBIaJaBame ne0aToM O TrIodaiM3aldju IPECTaBha YCIOB 3a pa3yMeBambe
CaBPEMEHOT CBETa.

Hcxon nmpeqmera
Crynentu he ce TeMeJbUTO YIO3HATH ca MOjMOM TIjobanu3alnuje M ocTBapuhe neTajbaH yBHJI Y Haj3HauajHHjE
TEOpHjCKE OpHUjeHTalje KOje, Y OBOM KOHTEKCTY, TEeMATH3Yjy IUTaba CTBapaialliTBa, yMETHOCTH U KYJITYpe.

Cagpaxaj npeamera

Teopujcka nacmaesa

Ogzie 1 cana — riiodainHM CBeT JaHac; Excruio3uja u MMIuio3uja — riodanHe komyHukanuje; Mcro u pasnmuuuro -
XOMOT'€HHM3allMja U XeTeporenusanuja; PernpoaykoBano zieno y no0y MexaHudke ymetHocTH; OOJHMK M Ipolec y
rinobaaHuM KynTypHuM ¢(opmannjama; Jesuk HoBMX Mmeauja; Moja u Hocranruja; KynrypHa Jornka KacHOT
kanutanu3Mma; Cryauje KynType Ha riobanHoMm TepeHy; [locne npumopamjanusma; Kynrypa u ymerHoct
rinobaaHux rpanosa; Jlonupame cy0jexra; [moGaHa mpon3Boimba JOKaTHOCTH

Bex0e Tymauema H3BOPHHUX TECTOBA; aHAJIM3a TEMEJHHUX IT0jMOBA M ITpobiemMa.

Jlutepartypa:

Mekluan, Marsal. Poznavanje opStila — ¢ovekovih produZetaka, Prosveta, Beograd 1971.

Gidens, Entoni. Posledice modernosti, Filip Visnji¢, Beograd 1998.

Hantington, Semjuel. Sukob civilizacija, CID, Podgorica 1998.

Luman, Nikolas. Drustveni sistemi, Izdavacka knjizarnica Zorana Stojanovi¢a, Sremski Karlovci 2001.

Vuleti¢, Vladimir. Globalizacija — mit ili stvarnost, Zavod za udZbenike i nastavna sredstva, Beograd 2003.
Gidens, Entoni. Odbegli svet, Stubovi kulture, Beograd 2005.

Ali¢, Sead. Makluan: najava filozofije medija, Centar za filozofiju medija i mediolo3ka istraZivanja, Zagreb 2008.
Apaduraj, ArdZun, Kultura i globalizacija, Biblioteka XX vek, Beograd 2011

Manovi¢, Lav. Jezik novih medija, CLIO, Beograd 2015.

bpoj wacosa Teopujcka HacTaBa: [IpakTruna HacTaBa:
aKTHBHE HACTaBe:8 2 4

Mertone n3Bohema HacTaBe
[IpenaBama, BexxOe, KOHCYNTAIMje, CAMOCTAJIHY U TPYITHH Paj, I1jaJomKa METO/Id, TUCKYCHOHE TpyIIE.

Ounena 3Hama (MakcumaaHu O0poj moena 100)

[TpegucnutHe oOaBe3e Hcnutae oOaBese

ITucmenu pan 50 moena Ycmena ogbpana paga 50 moena







Ha3us npeamMera: EcTrernka u moauruka

HacraBHuk wiu Hactapuuuu: Pactko b. JoBanos, Mumo Jb. Kynuh

Craryc npeamera: u3bopuu, IV cemectap

Bpoj ECIIB: 15

Ycaos: Hema

wb npeamera

Ha xypcy ECTETUKA U [TOJIMTUKA uctpaxusahe ce crnoxenu oxHoc u3Mel)y ymernocru u nonuruke. Kype
je mocBeheH aHAIMTHYKOM YNTaBky U JUCKYCH)H BaKHUX TEOPHjCKUX Aeia Y (puIo30(hujin yMETHOCTH U
©CTETHUIIH, Ca HAaTrJITaCKOM Ha MMUTama: Koje je 3HaUeHke YMETHOCTH 3a MONUTHKY? Koju moIuTHYIKu cMucao
mocezyje nudepeHIfja eCTeTHIKOT JOMEHa MPaKce y eBPOIICKOj MoaepHU? Jla i eCTeTHYKH CyA MOXKe Jia
CITy’KH Ka0 MOJIET OJIUTHYKOM cyhemy? Moske T yMETHHYKO CTBapame /1a CIyKU Kao MOJEI 3a MOJIUTHIKY
aknujy? llTa Hac cTyauje ecTeTHKe yde 0 TOMe KaKo M KaJa 9OBEK JOXKHBJbaBa foralaje u 00jexTe Kao
TIOJIMTHYKY CMHCJIeHe Win anraxosane? [Ipumapau dokyc 6uhe Ha aHanusu, a He Ha TaMhemy 1 MEMOPH]CKOM
npuia3y CaJipyKHHHU Kypca.

Hcxon mpeqmera

Kao pesynrar kypca, nonasnuny he mohu na: a) 3a1001jy 00yXBaTHO pazyMeBambe CJI0KEHOT 0JHOCA ECTETHKE
MOJIMTHKE; 0) CaMOyBEPEHO yUECTBYjy y AMCKyCHjaMa M Pa3BUjy BEIITHHE aHATUTUYKOT YUTAHa U KPUTHYKOT
MUIUBbEHA; 1) CAMOCTAIIHO Pa3BHjy HCTPAKUBAUKa NMUTAka U IIMCMEHO U3HECY KPUTHYKE KOMEHTAape Be3aHe 3a
nonyheHy Jmureparypy, Te Ja ycaBplile BELITHHY ITHCamkba HAyYHOT paja.

Capp:xaj npeqmera

Teopujcka nacmaea:

Teopujcku IPOjEKTH eCTETH30Bamba MOJUTHKE. O eCTETCKOT 00pa3oBama 0 eCTETCKE ApiKaBe. Y METHUYKO JIENIO
y APYIITBEHOM W HCTOPHjCKOM KOHTeKcTy.lloimTuke mpencraBibama.Kaut: Sensus communis; Apenr: ecrercka
u mosmTHdka Moh cyhema; Xajmerep: yMeTHOCT, NOJHUTHKA, TEXHWKA, PaHcHjep: ecTeTHKa, MOJUTHKA, 3HAME.
Peamm3am u aBanrapga. MonepHO, MOHYMEHTAJHO M TOTAJIHO YMETHHUYKO jAeno. EcTeTmsanuja MOJIHMTHKE Y
¢amnMy. [ToctMonepHU3aM U APYIITBO CIIEKTAKIIA.

Ilpakmuuna nacmasa.

Bex0e Tymauema H3BOPHHAX TECTOBA; aHAJIN3a TEMEJHHUX MTOjMOBa B ipobiemMa. M3paxa nicMeHor paja.

IIpenopyyena Juteparypa

Benjamin, Walter. Eseji. Nolit, Beograd 1974.

Kant, Imanuel. Kritika moéi sudenja, Uvod. BIGZ, Beograd 1975.

Adorno, Theodor et al. Aesthetics and Politics, Verso, New York 1977.

Arendt, Hannah. Vita activa, ,,August Cesarec*, Zagreb 1991.

Jay, Martin. ,,The Aesthetic Ideology as Ideology**; or, What Does It Mean to Aestheticize Politics? Cultural
Critique, No. 21 (University of Minesota Press, 1992): 41-61.

Xajnerep, Maptun. H3eop ymemuuukoe dena, Cioso, Bpoac 1996.

Porter, Robert. Deleuze and Guattari: Aesthetics and Politics, University of Wales Press, Cardiff 2009.

Geuss, Raymond. Politics and the Imagination, Princeton University Press, New Jersey 2010.

Hantelmann, D. V. How to Do Things with Art: The Meaning of Art’s Performativity, JRP Ringier, Zurich 2010.
Ransijer, Zak. Nesaglasnost: politika i estetika, Fedon, Beograd 2014.

Bpoj yacosa Teopwujcka [IpakTnyna HacTaBa:
akTHBHE HacTaBe:10 HacTaBa: 7
3

Mertoae u3Bolema HactaBe [IpenaBarma, BexxOe, KOHCYITAIH]€, CAMOCTAIHH M TPYIIHHU Pajl, [IHjaIoIIKa
MeToJa, AMCKyCHOHe rpyre. [Iporpam ce 3aCHUBa Ha HHTEPAKTH/BHOM MPHUCTYITY, TC CE O CTYJCHTA OUCKYje
aKTHBHO y4enihe.

Onena 3Hama (MakcHMaJIHH Opoj nmoena 100)

[IpenucnintHe 0baBe3e Ucnmrtae o6aBese

TTucmenu pan 50 moena Ycmena ogdpana paga S0 moena




Hasus npeamera: Cinkame 4 (JINKOBHO-TIOETHYKH €KCIIEPUMEHT)

HacraBuuk i Hactapuuum: Mmp JIparan M. MaprunoBuh, mp Baca E. /losioBauku, Mujie B. Kyiaaunh

Crartyc npeanmera: u3dopuu, IV cemecrap

bpoj ECIIB: 15

Yciaos: Ciaukame 3

Huns npenmera

Ius mpeamera je fa ce, HOCTYIIHOM pean3aliijoM COIICTBEHOT IPAaKTHYHOT pajia, IPUKaXXKe U aHAIN3Upa
ypaljeHo U 3ay3uMe KPUTHUKH CTaB [IPeMa I0TaallbeM pe3yiaraTy. IHTeH3uBUpambeM KOHCYJNTalja C
MEHTOPOM, TENPEUCIIUTHBABEM KPO3 EKCIIEPUMEHTAHE HCKOPaKe, I7/1e, Kao Kpo3 CBOjeBpCcHE (uiTepe, CTYACHT
poBepaBa TeMy Kojy je ceOu 3a1a0 y pa3iTuuuTHM HOSTHYKO-CTUIICKMM KaTeroprjaMa, y OKBUpUMa KIIACHYHOT
CJIMKApCTBA, OPEJ KPUTHUYKOT carjiefaBama, oMoryhasa ce ycMepaBame Ka pean3anuju Apyror 1ena
YMETHUYKOT IPOjeKTa, OAHOCHO MUCaHe Gopme.

Hcxon mpeamera

Mo 3aBpmieTKy HacTaBe U3 MPEAMETA O] CTYICHTA Ce OueKyje: J1a (OpMHUpa CAMOKPUTHUKA

CaMOKPUTHUYHOT CTaB M CBECTH O HAYWHY pealin3alldje YMETHHYKOT paja; OCIOCOOJBEHOCT Ja KOOpIMHUpPA
OCTaJlUM TMPOjeKTHMa W3 O00JaCTH YMETHOCTH; WCKYCTBO M KBAJIMTET TPU PETU3AIUjU MPAKTUYHOT Jeiia
YMETHHYKOT paja; Ja CaMOCTallHO, y3 TMOBPEMEHE KOHCYITAIljeé C MEHTOPOM IIOCTaje ClpeMaH 3a
KPUTUYKO U O0jEKTHBHO carjefaBame MOCAJANIBET paja U MOCTENeHO (popMUpa KPUTUYKH OCBPT Ha
OCTBAapeHE pe3yJITare.

Canp:xaj npeamera

[Iporpamcku ce ocnama Ha IpeTxoaHe KypceBe Cnuxare 1, 2 u 3, anm 3axTeBa MPEUCITUTUBAKHE YCBOjSHUX
TEOPHjCKHUX M MPAKTHUHHUX 3HAaKa U BelITHHA. [Ipoliec ce CpoBOIU OrieauMa y PasTuuuTHM OETHYKO-
CTHJICKHM KaTeropHjaMa, y OKBUpUMa KJIAaCHYHOT CIIMKAPCTBA, KAKO OU ce, mpe 3aBpiiHe (a3e yMETHUIKOT
MPOjeKTa, YTBPHO YKYITHU KPEaTHBHU TOTCHIIMjall 32 HACTAHAK BUCOKOMPO(QWINCAHOT, AyTEHTHYHOT
YMETHHYKOT Jiefia. FIcToBpeMeHo ce yiia3u y IpUIpeMy 3aBplllHe eTare JOKTOPCKOT YMETHHUYKOT MPOjeKTa;
320KPYXKYje Ce MPUKYIUbAE U CHCTEMATH30BAKE U aHATN3a HH(POpMAIIHja U 0TBapa MyT Ka CHHTET30BAbY
MPUKYIIJbEHOT, Pean3allijy U MIPE3CHTALIN]y JIUKOBHOT MpojekTa. Y 0B0oj (a3u paj npaTe KOHCYITaTUBHU
CYCPETH ¢ MEHTOPOM, KOPEKIIHje H JIUCKYCHje O TIPOLIECY ¥ TOKY KPEaTHBHOT YMHA BE3aHY 3a peallu3alyjy
YMETHHYKOT MPOjeKTa ca BU3YSITHOT U TEKCTYAIHOT aCIeKTa, IITO MOo/pa3yMeBa KOHCTAHTHH aHATUTHYIKH Pal
Koju he 70BeCTH 110 3aBpIIeTKa MPOjeKTa.

IIpenopy4ena aureparypa

Ilyuma, Hukona. Pewuh: ciuxe, akeapenu, ypmeoscu, CAHY, Beorpazn 1996.

Russel Taylor, J.; Bollaert, Maggie. Exactitude: Hyperrealist Art Today, Thames&Hudson 20009.
TumotnjeBuh, Mupocnas; Mepenuk, Jluauja (yp.). Mszmehy ecmemuxe u scugoma, npedcmasa dHceme y
cauxapcmey Ilaje Josanosuha, I'anepuja Matune cpricke,Hosu Cax 2010.

Denegri,JeSa. Radomir Damnjanovi¢ Damnjan, Atoca-Vujici¢ kolekcija, Beograd 2010.

Sretenovi¢, Dejan. Umetnost prisvajanja, Orion Art, Beograd 2013.

Boremans, Michael. As sweet as it gets, Hatje Cantz, London 2014.

Della Monica, Lauren P. Bodies of Work:Contemporary Figurative Painting, Schiffer Publishing, Atglen 2015.

Bpoj wacora akTuBHe HacTaBe:10 Teopujcka HactaBa: 4 [IpakTnuna Hacrtasa: 6

Mertone n3Bohema HacTaBe . KOHCYATaTHBHU MEHTOPCKH paj

Ouena 3Hama (MakcuMaJHu 0poj moena 100)

[IpenucnutHe 00aBe3e HcnutHe 0baBese

KBanTurer u kBanureT paga 60 moena Hcnur - n3nox6a 40 noena




Hazus npeamera: Ciimkame 5 (TEXHOJIOIIKH eKCIEPUMEHT)

HactaBHuk win Hactapaunu: Mp JAparan M. MaptunoBuh, mp Baca E. lo1oBauku, mp 3opan T.
®ypyHosuh

Cratyc npenmerta: u3dopHu, IV cemecrap

bpoj ECIIB: 15

Yceaos: Ciaukame 3

Huns npenmera

[Mus mpenMeTa je aa CTYASHT y TPOLECY MOCTYIHE peaiu3alifje MPaKTHUIHOT pajia MPUKaKe M aHAIU3Upa
npelheHu MyT U YCIOCTaBH KPUTHUYKH CTaB MpeMa MOCTUTHYTOM pe3yiraty. OBaj mpoliec 3aXTeBa HHTCH3UBHE
KOHCYJITallHj€ ¢ MEHTOPOM, Ka0 U KPEaTHBHO MPEUCIIHTHBAKE IyTeM BapHjallije TEXHOJIOUIKOT MOCTYIKA Y
TEMAaTCKUM OKBHPHMMA TMPETIIOCTAB/BCHUM Yy TE3HM MpOjeKTa. Pe3ynraTd OBaKO MOCTABJHEHOT KPEATHBHOT
npolieca uMajy 3a IHJb Jia TOCTIeNle 3a0KPYKUBAkE MPAKTHYHOT pajja U ycMepe CTYJICHTa Ha pealu3alujy
JIPYTOr Jiejla yMETHUYKOT MPOjeKTa KOjU CE€ CacToju U3 mucane (hopMe, OJHOCHO HErOBY 3aBPIIHY €TaIly.

Hcxox npeamera

Crynment Tpeba ma OBIaja M YCIEIIHO C€ Yy IMPAaKCH KOPHCTH PA3IMYUTHM YMETHHYKO-UCTPAKHBAYKUM
TEeXHHKaMa Ha OCHOBY JI0 Taaa Npel)eHnX U yCHenrHo peann30BaHuX Kopaka: HCTPAKUBALE JINKOBHE TTIOETHKE
pama W MOryhHOCTH mNpHMEHE pa3IUYUTHX TEXHOJOMIKMX MOCTyMaka y IHeroBoj pealu3auuju. Y3
KOHCYJITaIllje ¢ MEHTOPOM, ycMepaBa ce Ka HM3pagyl IMKIyca YMETHHYKHX pajoBa Kao NMPAKTUYHOT Jena
YMETHHYKOT TIPOjeKTa, U3pajy MUCAHOT paja U 0J0paHH JOKTOPCKOT YMETHUYKOT IPOjeKTa.

Cryznent he Outr ocrioco0JpeH 3a BepOaiHy U MUCaHy aHAJIM3y YMETHUYKOT MPOjeKTa.

Canp:xaj npeamera

[Ipenmer ce caap:kajeM IpOTrpaMCcKH Ociiama Ha MpeTxoHe KypceBe Caukarve 1, 2 u 3, anu
HCTOBPEMEHO, KPO3 MPAKCY, JAaje CTYyIEHTY MOTYNHOCT Jia IPEUCIUTa CBOje KpeaTUBHE MTOTEHITH]ajIe
peann3alijoM HIejHEe CKHUIIe YMETHHYKOT IPOjeKTa ca MHTEPIUCIMITIMHAPHOT aCIeKTa:
CydeJbaBameM KIIACHYHE CIIMKApCKe U3Bea0e ca MOoryhHOCTHMA KOje HyAM MHTEPIIOJaIrja IPYyTruxX
YMETHUYKHX TeXHHKA — TpaUuKuX, PTAauKUX, TUTUTATHUX U IpYTUuX. Y 0Boj (pa3u pan mpate
KOHCYJITAaTUBHU CYCPETH C MEHTOPOM, KOPEKIIHj€ U JUCKYCH]jE O MPOIIECY M TOKY KPEaTUBHOT YHWHA
JIOKTOpaH/a BE3aHy 3a FETOB peaan3aliijy YMETHHIKOT IMPOjeKTa ca BU3YEITHOT M TEKCTYaJTHOT acIeKTa, IITO
MoJpa3yMeBa KOHCTAHTHU aHAIMTHYKY paj Ha MPUIIPEMH peai3alyje Mpe3eHTallje YMETHUUKOT MTPOjeKTa.

IIpenopy4ena aureparypa

Dempsey, Amy.Styles, Schools and Movemets, Thames&Hudson, London 2004.

Leavy, Patricia. Method Meets Art, Arts-Based Research, The Guilford Press,New York, 2008.

I'pojc, bopuc E.Ymemnocm ymonuje, Ilnasu xpyr: Jloroc,beorpam 2011.

Komumn, B; Ilysakoeuh, M. Privremena istorija: izbor dela iz kolekcije Muzeja savremene umetnosti
Vojvodine 1950-2012. My3ej caBpemene ymetHocTH Bojeoaune, Hoeu Cax 2012.

Ceki¢, J; Stankovié, M. Slike: singularno, globalno: savremeno kao eksperiment, Centar za medije i
komunikaciju: Fakultet za medije i komunikacije: Univerzitet Singidunum, Beograd 2013.

Komneni¢, Milan. Ljuba, Paideia: Pariski krug, Belgrade 2014.

Bpoj wacopa akTuBHe HacTase:10 Teopujcka Hactasa: 4 [IpakTnuna HacTtasa: 6

Mertone n3Bohema HacTaBe
KoncynratuBuu pag ca MEHTOPOM, KOPEKLIMj€ M IUCKYCHj€ O MPOLeCcy M TOKY KpEeaTHBHOT YHHA JOKTOpaHAa
BE3aHy 32 ErOB YCMEHH M IMCAHMU JI€0 YMETHHYKOT IIPOjeKTa.

Onena 3Hama (MakcMMAaJHU 0poj moena 100)

[IpeaucnuTHe 0OaBe3e HcnmtHe 06aBe3e

KBanTuret 1 xBanureT paga 60 moena Ucnur - uznox6a 40 moena




Ha3zus npeamera: Ilpunpema u3noxoe — 3aBpuiHoOr pajaa

HacTaBHHK MJIH HACTABHMIIN:

Craryc npeaMera: odaBe3aH, V cemecTap

Bpoj ECIIB: 30

YciaoB: Ciaukame 4 niau Caukame 5

n/b npeamera

nozpasymMeBa cpehuBame M TpHUIIPEMame 32 jaBHY IPE3CHTAM]y MOKTOPCKOT YMETHHYKOT
npojexTa (u310xk0a) Kao U pealn3alyjy MUCaHoT JAena mnpojekra. Kpajiby musb mecTor ceMecTpa
j€ Ipe3eHTalja CBOT IIOMEHYTOT MaTepyjaia Kao U 0A0paHa JOKTOPCKOT YMETHUUYKOT NPOjeKTa.

Hcexon mpeamera

CtyzneHT je ocrnoco0JbeH 3a 00MMaH MOMyXBaT U3Bolema U Mpe3eHTaIHje, Kao U 00pas3iiokema 1
jaBHe oa0paHe TNpojeKTa M3 H3adpaHe yMETHHYKe oOyacTh (LMKIyC CIIMKA, MOHYyMEHTAJIHA
KOMITO3HIIMja, aMOMjeHTalHa HHTEPBEHIINja, BUAEO PaIOBH...)

Capgpikaj npenmera

Teopujcka nacmasa

KoHcynTaTuBHU cycpeT ca MEHTOPOM M BOljerhe CTBapasiadykor JHEBHHKA, KA0 MaTEpH)jaHOT,
TEKCTYaJTHOT JIOKYMEHTa O MPOIIECY U TOKY KPeaTUBHOT YHHA.

Ipaxmuuna Hacmasa

KoHTnHYMpanu pax Ha JOKyMEHTapHOM W mpareheM marepujady KOjU YMHH CAcCTaBHU JI€O
YMETHHYKO HCTPAKUBAYKOT TpoIleca HEOMXOJHOT Y pealu3alldjUujH JTOKTOPCKOT YMETHHIKOT
npojekTa (Bohjeme THeBHUKA, POTO M BUCO TOKYMEHTAIM]ja, CKHIIE, IIPTEXKH, IUTepaTypa...).

IIpenopy4ena Jureparypa

Eko, Umberto. Kako se pise naucni rad, Narodna knjiga/Alfa, Beograd 2000.

Groys, Boris. Uciniti stvari vidljivim: strategije suvremene umjetnosti, Muzej suvremene
umjetnosti, Zagreb 2006.

MCcNiff, Shaun. Art as Research: Opportunities and Challenges, Intellect Ltd, Chicago 2013.

bpoj wacoBa Teopujcka HacTaBa: [IpakTruHa HacTaBa:
AKTHUBHE HACTaBE: 10
10

MeTtoae n3zBohema HacTaBe
50% npaktuyad u 50% TeopujcKu paj

Ounena 3Hama (MakcuMaJsiHu 0poj moena 100)

[IpenucnutHe 00aBe3e HcnutHe 0baBese

KBanTuter u kBanmureT paga 60 noena Hsnox0a/mpesenranuja 40 moena




Ha3us npeamera: JIOKTOPCKH YMETHHYKH NPOjeKaT

HacTaBHMK MJIM HACTABHMIIM:

Craryc npegmera: odase3aH, VI cemecrap

bpoj ECIIB: 30

Yciaos: Hema

nsb mpeaMera

[Nocneamu ceMecTap AOKTOPCKHUX CTyAHja MOCBeheH je OCBPTY Ha MPaKTUYHU Pajl U PE3yNTaT y
MPOTEKIIOM TIEPHOJTY, Ka0 M Ha MPUIIPEMY MPE3CHTAIMje YMETHUYKOT Tpojekta. To moapasymena
TIpUIpeMarmke YMETHHYKUX paJoBa 3a jaBHY IMPE3CHTANM]y Kao W HM3pamy IHCaHe Te3e Koja
o0yxBaTa MOKYMCHTOBAHU Cajp)kaj O HACTAHKY Jejia Ka0 U YMETHHUYKO HUCTPAKUBAUKU MPOIIEC
OpU pealu3aluju JOKTOPCKOT YMETHHYKOr mpojekra. Kpajln b HIecTor ceMecTpa je
Mpe3eHTalja CBOI' MOMEHYTOI MaTepHujaja Kao M oj0paHa JTOKTOPCKOT YMETHHYKOT IMPOjeKTa
(Teopujckm pax odomma ox Hajmame 6000 peun Koju je TeMAaTCKH NMOBE3aH ca M3J10KOEHUM
AeJI0M INpe3eHTanmje) 1 YMHU BPeTHO OPUTHHAIHO J1eJ10 (OJHOCHO, OPUTHHAIIHY HHTEPIIPETALH]Y
YMETHHYKOT JieJla) BUCOKOT KBAJIUTETA.

Hcxon npeamera
CtyzneHT je ococo0JbeH 3a 00MMaH MOMyXBaT M3BOhema U Mpe3eHTalHje, Kao U 00pas3iiokKema 1
onOpaHe npojekTa (HUKIyC CIMKa, MOHYMEHTAIHA KOMIIO3MIIMja, aMOWjeHTalHa HHTEPBEHIIH]a. .. ).

Canp:kaj npeamera

Teopujcka nacmasa

KoHcynTaTuBHE CyCpeTH ca MEHTOPOM W BOlCH:E CTBapaladykor JHEBHHKA, Ka0 MaTepHjalTHOT,
TCKCTYAJIHOT JOKYMCHTA O MNPOLECY U TOKY KpPCATHBHOI' YHMHA. ITocebHa aKTUBHOCT je npaheH,e
HaCTaHKa TCOpI/Ij CKOTI" paja Kao MOCEOHOT U CacTaBHOT Acja JOKTOPCKOI' YMCTHHUYKOT HpOj CKTa.
Hpaxmulma Hacmaea

Kontunyupanu pag Ha JOKyMeHTapHOM U npatehem marepujany (cTBapaiadkdl JHEBHHK, GOTO U
BHJICO JJOKYMEHTAIIN]a, CKUIIE, IIPTEXKHU...).

IIpenopy4ena aureparypa
VYKyIHa pacmoyioKuBa MaTepHja u3 00J1aCTH JINKOBHUX YMETHOCTH y IITAMITAHO] U TUTUTAITHO]

dhopmu.

Bpoj gacora Teopujcka HacTaBa: [IpakTruHa HacTaBa:
aKTHBHE HACTaBe: 20
20

MeTtoae nzBolhema HacTaBe
[TpakTH4aH U TEOPHjCKHU pa

Onena 3Hama (MakcuMaHu Opoj moena 100)
YcMena ogOpaHa mucaHoT Jiejia TOKTOPCKOT YMETHHUYKOT TIPOjeKTa U Mpe3eHTaI]a
YMETHHUYKOT IIPOjEKTa Y jaBHOM MPOCTOPY (M37105k0a).




